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QAs a supenal unity, essence calls for representation. Devoid of unity, existence in turn
reaches out toward transcendence.O
Giancarlo Maiorino

Who are we? Where have we come from? Where are we going?These andent questions
still hold truetoday. Since many museums are repostories of man@ collective memories,
experiences, traditions achievements and perhgpscollective wisdom, museum
exhibitionsoften address these age-old themes, hdping usmake sense of life. Aswe
consde these questions as we try to make meaning of them, individuds, cultures,
sodeties and organizationscondantly evolve, regress, and self-organize in various
combinaionsof form and complexity. So, too, the museum exhibition development
process evolves and changes. Mussum devel opment teams respondto evolutionary
changein this process. They strive to offer meaningful exhibitionstha reflect our
environment and ourselves, exhibitionstha toud the past, present and future. While the
fundamental questionsremain the same, the answers are dynamic. Theunifyingforceis
man@ search for meaning. The museum exhibition development process is onesalient
venuetha can aid in this quest.

Theentire 1999fall issue of the Exhibitionist, ajournd published by the Nationd
Assodation of Museum Exhibition, focuses on thetheme of meaning-making and
museum exhibitions(Exhibitionist, Fall, 1999) Inthisissue, Dr. Jay Rounds awell-
regarded museum theorist addresses the notion of a major paradigm shift within the
museum profession. Thefollowing excerpt from his article (Rounds1999)is striking:

OThe mog exciting potential of the meaning-making paradigmlies in the possibility that
we can learn to create exhibits that visitors experience as powerful vehicles for exploring
such @e=p meaning@®
Jay Rounds Ph.D.
Exhibitionist, Fall, 1999
The emergent meaning-making paradigm within the field of museology may very well be
theimpetusfor new ideas and changewithin the museum exhibit development process.

Archetypal Pattern Analysis. An Overview

In the spirit of interdisciplinary investigatiion and collaboration, | will describean
ontological methodobgy tha, when applied to the museum exhibit development process,
offersthe possibility to create more powerful exhibitionstha can facilitate the
exploration of Qlesp meaningCtha Dr. Roundssuggests. The methodis called
Archetypd Pattern Andysis, andits approach is based on archetypd field theory (for
more on archetypd field theory, see Conforti 2003. This approach to museum exhibit



development is a perspective tha intendsto complement, not change the current museum
exhibit development process. Towardstheend of thearticle, | will take thereader
throughthis approach step by step usng a beautiful sculptural exhibit to illugrate the
approach.

First, an archetype may beddined as a prototype, the origind patern or modd from
which al thingsof the same kind are based. Another way of sayingit is an archetype
comprises those core, fundanental and universal propeties that make somethingwha it
is. An archetypeisthebasic configuration of something tha identifiesitself to theworld.
It is significant to note tha this configuration holds truefrom thephyscal realm through
to the symbolic realm. An example of an archetypeis a chimney. Thecore propeaties or
basic nature of achimney isto eliminae or vent byproduds from some type of heating
process and provide a draft to continuethecirculation of air that keepsthe heating
process going. A chimney is asystem of sorts. Theconvesion of fud into heat, no matter
its source, needsaway for byproduds to escape, and a chimney suppotts this process. A
chimney also provides the mechanism (draft) to continuetheflow of air tha feedsthe
heat convasion.

An archetype holdsvarying degrees of complexity in terms of its physcal and symbolic
form but standsalonefrom persond assodations For ingance, an individud may view
an exhibit abouta chimney or dream abouta chimney and make many persond
assodations: Santa Claus climbing down achimney, a chimney fire from the buildup of
soot, a childhoodmemory of abird flying down achimney. Y et, thearchetype of
@himneyOis something that allows for a system of exchange The previousparagraph
addressed the chimney archetypein its physcal form. In the symbolic realm, onecould
say achimney represents arespiratory system of exchangetha occursin every living
cell, organism, and system throughoutlife cycles. Even the plang has arespiratory
system. The chimney symbolizes a process tha keepsa condant equilibrium within a
system. In either domain, theinvaiable nature of @himneyOexists.

Archetypd Pattern Andysisis a perspective tha identifies, trandates and andyzes the
archetype of theimage, theme or story bang expressed by the particular museum
exhibition. The purpo of this approach isto deerminethearchetype of the exhibition
(themodd, itsinvariable naure), trandate the information on multiple levels, and enaure,
by way of andysis, tha all the elements of the exhibition are congstently related to and
aligned with the exhibit expression. That is, each part of the exhibit is coheently related
to theimage, story or central theme of the museum exhibition.

Theintention and optimal result of this approach alows for a powerful resonance to
occur between museum exhibition and visitor. A strongresonance creates and pullsthe
visitor into theworld of the exhibition. The visitor becomes captivated by the exhibition.
Consder thedynamic of two people fallingin love When this phenomenonoccurs, two
people fedl pulled into a strongorbit of attraction. Chemistry isfelt whether undestood
or not. A field of resonance is undeniable between thetwo individuds. Thefuture of ther
relationdhip is unknown at this point. We are aware tha levels of complexity exist, and



many factors will determinethe course of therelationship. Y et, oppotunity isthere for
numerouspossibilities. Likewise, strongand conguent archetypd expressionin theform
of an exhibition can attract visitors. Like thedynanic of fallingin love, the attraction can
be quite powerful. Many factors will determineif and wha type of interactionthevisitor
will have with the exhibit. Resonance provides the attraction and sets the stagefor
oppotunity and possibilities.

More on Archetypes and Archetypal Patterns

Onecould say tha archetypes are like prototypes Bstandad examples of universal
images, themes or stories inhaent in the human psyche Everything we seein the
material world has an archetlypd base toit. Every image, every theme, every story hasa
universal origin which containsthe andent roots or essential features of itself.

In Jungian psychology, an archetypeis defined as Ga collectively inhaited unconsious
idea, patern of though, image, etc., universally present in individud psyches.O
(Webger@ Unabridged Dictionay, 1996) An example of this is the archetype of the
hero. Thehero, like all thearchetypes, is presentin the physcal aswell as symbolic
worlds For example, we may know an actud hero within our persond life. We know itO
because it isuniversally present in indvidud psyches. Down throughthe ages, thehero
archetype has been represented in the symbolic readm. Different cultures have ther own
versonsand stories of the hero, buttheontology of the hero imageisthe same: someone
who possesses and demondrates daring, brave deedsand noble qudities at risk to
himself. When we experience or hear aboutsomeone who has exhibited these paterns of
behaviors e.g. saving a child from a buming building with risk to himself, we, both as
individuds and collectively, are aware tha thisindvidud isahero.

Archetypes are theinvaiable and fundamental naure of form and structure within psyche
and matter. Each archetype containsits own specific archetypd pdterns Patternsmay be
defined as aregular or repetitive form, order or arrangament of matter, thouglis,
behaviors, andideas. Michael Conforti, in hisbodk, Field, Form and Fate, states:

QArchetypd] Patternscan beviewed as materia representationsof archetypd,
informationd fieldsexpressed in space and time. They exist as externd mappingsof
internd processes, beit morphogenetic promptingsin thebiological domain or symbolic,
archetypd expressionsfoundin the human psycheO(Conforti, 2003.

These paternsare the morphogendtic (i.e. dealing with form and structure)
undepinnings theinnae ordering prindples (Rounds 2006)of the core propeties of a
paticular archetype Onemightliken archetypd patternsto blueprints. A pinetree, for
example, containscertain innae propeties or paternstha distinguish it from an ok tree.
Aslongas pinetrees have existed, the configuration of these dominant properties or
paternshas existed.

Museum Exhibitions and Archetypes: The Connection
By definition, museum exhibitionsare expressionsof archetypes because they express
images, themes or stories. Exhibits are also amplified expressionsof archetypes because



theimage, theme or story is taken out of context from thereal world and created in
exhibition form. This usudly occurs within the confines of amuseum or aspecial space
designaed for the exhibition. In asense, the exhibition isolates and spotlights the
domnant archetypeit is expressing in away that intendsto capture its audience.

Thedomnant archetypd paternsof the exhibition are the common threadstha resonae
deeply within visitorsOpsyches regardless of culture, sodety and timein history. When
al elementsin amuseum exhibition relate and work together to express itsimage, story
or theme in a powerful way, the oppatunity for visitors to connect with the archetype
increases. This holdstrue whether visitors are cognizant or unaware of theundelying
paternswithin the museum exhibition. More than likely, they are not coniousof these
paterns Yet, on adesp uncongiouslevel, visitors GknowitQ Similar to the experience
of agoumet meal, a people may notidentify, beaware of or notice al thesubtle
ingredientsin themeal, butthey know a great meal when they see andtasteit. All the
congstent paternsof qudity ingredients, specific methodsto cook a paticular meal,
flavors added, presentation, and attention to detail make it agoumet experience.

Human bangsengage with great museum exhibitionsin the same way they do with other
great visud media. Onereasonistha archetypes fundion as meaning-carrying structures
(Conforti, 2003) For example, family photographs(images) that depict usas babies or
youngchildren hdp usremember and integrate who we were and who we are becoming.
Watching agreat film, such as Shawvshank Redemption, is another example. This movie
expresses the degp undelying archetypd theme of human survival and friendship that
human bengsrelate to regardless of physcal, sodal or cultural environment.

S0, too, museum exhibits often fundion as meaning-carrying structures, capturing the
domnant - those deep structural paternstha hold theintegrity of the specific theme
tha@ beng represented. As you have experienced or can imagine, museum exhibitions
are able to give usa sense of meaning abouthumanity, nature and our world. Museum
exhibitionshave been and can be powerful sources of archetypa expression offering
visitors the oppotunity to engage with andincrease awareness and undestanding of ther
past, present and future. Museum exhibits providethe bridgebeween theuniversa
archetype and theindividud @ persond or subjective perspective (this point will be
addressed later in thearticle).

A Museum Exhibition asa Meaning-Carrying Structure

Our experiences with the archetypes (images, themes, stories) are oneof theways tha
human bangsmake meaning of theworld (Conforti, 2003. Meaning-making is multi-
dimengond induding notonly cognitive experiences butemotiond ones aswell. One
can easily see, then, that our experiences with museum exhibitionshold great possibilities
for individuds and groupsto connect with and experience the expression of many
different archetypes. Individuds as well as humanity as a whole, search for meaning, are
drawn to meaning-carrying structures and desire to learn and undestand more about
themselves and their environment.



A museum exhibition titled, Wolves and Humans Coexistence, Conpeition and Conflict
is an outstanding example of how an exhibition is a meaning-carrying structure tha
creates a strong resonance and engages the visitor with the exhibition. This particular
museum exhibition opened in December of 1983at the Science Museum of Minnesota;
closed in July of 1984 and toured for eight years before becoming a permanent
ingallationin 1993at the Internationd Wolf Center in Minnesota.

Orhe exhibition defined a theme Bwolves and ther relationship to humensPand
explored tha theme throughthe disciplines of the sciences, humanities, and arts.O
(McLean and McEver, 2004,pg47). Thefeature display shows are-creation of a wolf
pack active during thewinter kill of awhite-tailed deer in a north woodssetting (McLean
and McEver, 2004. Theviewer obrves awolf pack involved in abasic surviva

activity. Theuniqueroles, pogures, sounds and other behavioral interactionstha various
members of the pack take during awinter kill of awhite-tailed deer are broughtto lightin
such away tha draws thevisitor into theworld of the wolf.

The scopeof the exhibitionindudes multiple supporting exhibits or elements: folklore,
pantings sculpture, literature, scientific and historical research and thelike. Some
elements are interactive such as a howling boothGand a walk-in wolf den and others
describe many cultural and human perceptionsof wolves whether real or imagined. Y et,
each element of the exhibition congstently relatesto and suppots the paticular theme:
wolves and ther relationship to humans In the case of this complex exhibition, this
stated theme is dso thedomnant archetypd patern. Thedominant archetypd paternis
the mgjor meaning-carrying structure. The suppoting elements intengfy the experience.
It isthis amplification and coheence to thedomnant archetypd paternbwolves and
thar relationship to humansbthat create such a powerful resonance whereby thevisitor
isimmersed and absorbed into the world of thewolf.

Asvigtors interact with this exhibit, perhgpsthey are unawvare of the deeper more
complex and profoundlevels of meaning it offers. Some might gain a deeper
undestanding of the benefits of finding ways to coexist with wolves. Others might take
thetheme to adegpe level comprehending thefragility of our plangary environment and
so on. These core propaties or degp undelying ordering structures of the exhibit can
create influence and resonance within the human psyche offering thevisitor an
expeience full of meaning, satisfaction and possibility.

Regardless of people@ individud perceptions there is an archetype, an andient blueprint,
which is QvolfOand not G ephantOfor example. Also indgpendent of individud
perception, there are specific undelying repditive prindples in therelationship between
wolves and humans Down throughhistory, wolves and humans have been connected in
very paticular ways as the exhibit title indicates. We have coexisted, competed and have
been in conflict with wolves.

When Museum Exhibition Meetsthe Individual Experience
TheArchaypd Pattern Andysis approach asserts that the more related and consstent the
deep undelying paternsof the exhibition are to the image, theme or story it represents,



the more powerful theresonance with thevisitor. To reiterate, a powerful resonance
captures the attention of thevisitor, bringing thevisitor into its experience. Like a great
book,you become caughtup in theworld of thestory. You are immersed and absorbed in
it. Thefield of physcs has aterm for this phenomenon. It is called GentrainmentOand can
be defined as Qhe process whereby two connected oscillating [fluctuaing] systems
[exhibit and visitor] E fall into synchrony.O Entrainment results from processes that are
called self-organizing. (Collier, 2000] A basic way to convey this concept isto smply
say, Orhe exhibit and the visitor are engaged, and the possibility exists for active and
multilayered interaction to occur.OConvasely, theless condstent the variousexhibit
elements are to theimage, theme or story, thelesser the degree of entrainment with the
visitor and therefore less possibility for meaningful interaction. Remember tha each part
of an exhibit element affects theinvariable naure of the exhibition. It either addsto it or
subtracts fromit. All parts are notjus component parts but areintengfiersrelated to the
domnant archetypd expression.

With tha said, the visitorsOpersond assodationsor subjective thoughs and feelingsare
extremely important to consder. After all, visitors have always given persond meaning
to exhibitions They have always madethar own interpretations My contentionis this:
when visitors are compdled by a commanding resonance with the particular museum
exhibition, ther own persond experiences, assodationsand reflectionsnotonly come
forth but become much clearer agang the backdrop of such powerful archetypd
expression. Theexpression of congstent archetypd paternsis the prerequisite for
resonance and clarity. Vigitors are conioudy or uncongioudy drawn to the exhibit
because its message or meaning is congstent, strong and clear. This clarity isandogous
to amirror of sorts. Any inconsstendesin amirror such as scratches, dirt, or moisture
will clouda person@reflection Theclearer the mirror is, theclearer thereflection.
Vigitors may become more aware of ther uniquerelationship (alignment) to the
archetype On theother hand, anything tha detracts from the clarity of the exhibition®
messagewill dilute resonance and clarity for visitors.

Museum Exhibitions asa M eaning-M aking Opportunity

Applying the prindples of Archetypd Pattern Andysis, the museum development team
can lay thegroundwork for an interchangebetween exhibition and visitor. This
juxtapostion between the museum exhibition tha resonaes and the visitor with his or her
persond experiences, assodationsand reflections(the subjective) serves as thevisitor3
entry point for interaction with the exhibition. Therelationship has been created. Access
to the message has been made Thepotentia for ameaningful experience is possible.
Arthur Ganson, arenowned kinetic sculptor, beautifully describes this concept when he
says, CEt hework [imagd exists on akind of edgebetween clarity and ambiguity and if
the conditionsare right, thework can lead someone outinto afieldEO [where persond
congdrudion exists] (Ganson, 2005) When the exhibit resonaes with thevisitor, the
outcome is a meaning-making oppotunity.

Thisinteractiond field allows theviewer oppotunitiesto gan adegpe undestanding of
his or her persond alignment and experience with the archetype on any number of levels.
Perhgpstheviewer will experience an indght, a changeof perspective or even an Aha



moment. Even a clear yet negaive experience has value for meaning-making. For
ingance, theimage of awolf might conjure up negative thoughs, feelingsand
perceptionsin a person® mind depending upontheindividud @ stories, persond
experience and knowedgeof wolves. Y et, the archetypd expression of QvolfOin an
exhibition offers a safe and engaging way to interact and experiment with negdive as
well as postive thoughs, feelingsand perceptions It allows thevisitor to inquire,
investigate, and experiment with new perspectives aboutwolves and ther relationghip to
humans

An Amazing Work of Art/Machine with Chair

To illudrate how the application of an Archetypd Pattern Andysis can powerfully
enhance an aready excellent sculptural exhibit, | will describe an incredible piece of
work titled, Machinewith Chair. Arthur Ganson, the well-known kinetic sculptor, isits
creator. Ganson® mechanical sculptures are in motion and often integrate humen
qguditiesin the space and form of machines and naure in awhimsical way.

Visudize different sizes of round,mechanical metal gears that have an amog upright
human shgpebutare taler in heght Onegear, resembling an elbow, hasalongarm-like
appendagetha moves up and down. Now, imaginethis machinein motion, moving
laterally down atrack. Asit movesin adow, steady even pace, it approaches a Bentwood
char obdrudingits pah. What will hgppen? Theviewer waits to see. Sowly butsurely,
the appendage dipsinto afixed pat behind the seat of the char and securely picksit up.
It bringsthe char overhead in an arc-like fashion and places it down gently onthe other
sideof its pah and continues onitsway. Other thingsare hgppening smultaneoudy.
Lightand shadow play ther pat with paternsonthewall behind the sculpture. The
viewer notices thedifferent colors, textures, shgpes, and sizes of the component parts of
themachineas well asthesmple clean lines of theBentwoodchar. While al thisis
taking place, a beautiful piece of musc accompanies the work.

Archetypal Pattern Analysis of the Sculpture

Thepumpo<s of thebrief andysistha followsisto give thereader an overview of howthe
Archetypd Pattern Andyst might conault ona development project. It highlights the
essence of theandysis withoutgetting boggel down in too many deails.

What isthe dominant theme being expressed? As mentioned earlier, exhibitionsare
expressionsof archetypes. So, too, Machinewith Chair is an image, an archetypd
expression of something. After reading and examining theimage paterns | foundthe
dominant theme of the sculpture to be Ghuman comection with the sensud Q By sensud |
mean pertaining to the senses.

What sensual patterns are being expressed? Here are my observationsof the
archetypd pdternsof thesensud in this sculptural work:

Sight: Motion; dimendon of lightand shadow; graceful movement of the machineas it
connects and picks up thechar; gentle display of the char in motion; precise placement
when the machine puts the char down. Themachineitself is sensud with form, curves,



angles, colors, texture, pace and dimendon. Thelines of the Bentwoodchar are clean,
curved and simple.

Touch: While thevisitor doesn@actudly touch the sculpture, onenatices all the textures
(as mentionad unde GightQ). Toudh is suggested and demondrated in thegentle, yet
ddiberate physca connection the machine has with the charr.

Sound: Themuscal piece accompanying Machinewith Char wasindeed beautiful. Y et,
the Archetypd Pattern Andysisrevealed it to be not as powerfully congmuent with the
oveadl theme asit might Let@takealook at an example of amusical piece that is
highly congruent with Machinewith Chair.

First afew thoughs on howmusca structure playsinto the picture. We know from the
field of harmonics that musc also contains specific undelying physcal structures or
propeties tha can express highly specific images, themes or stories. Like museum
exhibits, theinnde structures of mugcal paternscan capture thearchetypd expression of
whd it isrepresenting. For example, wherever indigenouspeoples have settled, peasant
music has existed. Ingruments of varioustypes, including a person® mouth and voice,
are often used to set a beat to weaving or working in thefields In this case, the deep,
undelying muscal structures mightserve to express thetheme of survival. Althoughthe
mudca soundsand rhythms might bedifferent in style depending uponthe culture, time
in history or task, it matches the pace of thework. For ingance, therhythm and pace
might match theweaving shuttle or set the pace for picking cotton. It seemsthat certain
frequendes or regularities capture or match specific activity. It could be said tha the
expression of thistypeof muscal structure entrains the peasant workers for the survival
bendfits of efficiency, cohesiveness, and conservation of energy.

Analysis Recommendation:

Bach@ Air onthe G Stringwas foundto be extremely coheaent with the dominant pattern
of the sculpture@image or theme - human connestion with the sensud. Onemight say
that Bach@ Air is onthe same frequency as Machinewith Chair. Themusical paterns
match the precise movement and pace of Machinewith Chair. Thetempo and bass hit the
senses (soundand toud from the standpont tha onefeels thevibrationsof thebass).
Thereismusca build-up and anticipaion as well as muscal resolution tha fit pefectly
with the build-up, anticipaion and resolution of the piece as the viewer watches the
joumey. Theundelying muscal structures augment and amplify thework bringing forth
thesensud. This synergistic phenomenon creates a powerful resonance that pulls
entrains- thevisitor into the orbit of human connection with thesensud. Theundelying
structures of both the sculpture and Bach®@ Air aretimeless.

ChiaHan-Leon asksin hisarticle, To Bach isto be Human: a 250" Anniversary Tribute
to JohannSebagian Bach (Han-Leon, 2001) Qs there nothing more than a beautiful
melody?OHe goes onto say:

Yes, perhapsit is nothing more - butthatis a key to Bach@ universality of appeal Bthere
isa nothingness to the connectionsthat surroundandattach the Air to our earthly world.
It isso detached, in a sense, fromits sodal environmrent thatis becomes very difficult to



place chronologically. E | for oneamunablke to place the @imeCof this piece. It is
timeless (Han-Leon, 2001).

ChiaHan-Leon continues:

Listening to Bach is like watching energy pass from gear to gear in a conplicated Bbut
perfectly aligned and synchronized individual parts Dmachine Machineturned to art.
And somewhere in between Bbecause humanserr Bart to humanity (Han-Leon, 2007).

Like Bach@ music, Machinewith Chair is machine turned to art! Even withoutmusic,
Machinewith Chair entrainsand allows thevisitor to enter theworld of human
connetion to the sensud. Accompany it with Bach® Air and Machinewith Chair
becomes an extraordinary piece of work. Theresonance, amplified by such synergy, is
striking and extremely powerful. The degp, undelying structures of both the sculpture
and Bach® Air are timeless. Machinewith Chair truly has universal appesl. Imaginethe
possibilities for meaning to occur!

Summary

Theapplication of Archetypd Pattern Andysisinvolves identifying, trandating, and
andyzing archetypd pdternsfrom theinception of the exhibit idea and continues
throughoutthe development process. The methoddogy seeks to detect paternstha
dilute, detract and are out of synchrony with the exhibit@ core concept. Interestingly,
even outstanding exhibits, such as Machinewith Chair, may display subte paternstha
areinconsstent with its archetypd theme. The new sciences inform usthat even subte
changesintroduced into a system can significantly influence it (Abraham, 1990) Theold
adage- an ounc of preventionisworth a poundof cure - tellsusthat it iswell worth
doing the patern andysis at the outset of a development project, rather than after-the-fact
when misalignments might be more difficult and cogly to change This approach offers
the museum exhibit development team a tool to measure the degree of archetypd pdtern
coheence that the exhibition holds It also saves the development team time, invested
energy and resources.

This article attempts to give thereader an overview of an innovdive methodobgy called
Archetypd Pattern Andysis tha seeks to complement the museum exhibition
development process. The approach draws on principles based on archetypd field theory.
Theam of Archetypd Pattern Andysisisto findways to present an exhibitiontha
actively draw visitors into an immediate and strong resonance with theimage, theme or
story tha the exhibition represents. A strongresonance increases thelikelihoodfor the
visitor to gain access to the exhibition® message on multiple levels. Thistype of affinity,
coupled with a creative development team, makes for an environment ripe for novdty
and meaning to take place. Thedesired outcome isthe oppotunity for visitorsto
experience and explore those andent yet ever-present questions relating to man@® search
for meaning.
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